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THERE’S NO PLACE LIKE HOME

“Building Dwelling Thinking” – Martin Heidegger chose this list 
of activities as the title for a lecture held at the Darmstadt 
Symposium in 1951, and it would seem that the lack of punctua-
tion was quite deliberate. It simultaneously conveys both a 
consecutive sequence and reciprocal concurrency. The three 
activities are more closely linked than merely in terms of the 
implicit chronology, in which one must necessarily happen before 
the other. Instead, the concepts seem to depend upon one anoth-
er. The core of Heidegger’s presentation was the separation of 
dwelling from the pure sense of having accommodation. He empha-
sised the existential dimension of dwelling as a basic facet of 
human existence. As a consequence, building itself is more than 
just architectural construction: we create things and places 
that structure and accommodate our actions and behaviour. Con-
comitantly, they develop relationships, both among themselves 
and to the environment, opening up spaces for living and being 
in the world.

The construction of a new residential space in a Heideggerian 
sense is one of the aims of “There’s no place like home” – the 
Westfälischer Kunstverein’s first exhibition in its new venue on 
Rothenburg. After a somewhat itinerant programme based at vari-
ous venues across the city over the past four years, the Kunstv-
erein now faces the challenge and unique opportunity of appro-
priating a new site and duly cultivating it as a space for living 
and thinking according to its own designs. Understandably, this 
process of moving in takes time, and so the Kunstverein and the 
artworks themselves gradually took phased possession of the new 
space. The newly installed works were presented on three nights 
before the opening as part of a series of artist talks. In this 
way, the exhibition has gradually expanded and provokes a dif-
ferent perception of space on a daily basis.

The relationship between people and space, theorised not only by 
Heidegger, accrues great importance because it has always 
shaped the self-awareness and understanding of individual iden-
tity. One of the many different relationships between people and 
space is that which we commonly call ‘home’. The concept of home 
can no more be reduced to geographical or physical environments 
than can Heidegger’s idea of a space for dwelling. Home refers 
to something with which the individual can identify – indeed, 
even abstractions can represent a spiritual home.

With its title “There’s no place like home”, the exhibition de-
liberately departs from that inherently German concept of Hei-
mat. The intention here is precisely not to create a sentimental 
assessment of a given place or situation, but conversely, to 
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reveal the diversity in the idea of a sense of belonging to a 
place. Eight international artists launch a critical appraisal 
of the concept home, questioning its appropriateness for the 
time and furthermore, to speculate upon the different types of 
relationships between people and places. In so doing, the title 
flirts stylistically with this feeling of home which is mostly 
defined in terms of nationality or region, while at the same 
time literally denying this very fixedness: There is NO place 
like home.

The individual works in the exhibition address different as-
pects, consequences and potentials that arise from the nexus of 
ideas surrounding home, Heimat and belonging. Theresa Himmer 
examines her individual childhood memories of a place, which, 
due to specific political circumstances and when compared to her 
contemporaries, has etched itself into her identity in quite 
different ways. It becomes apparent that meaning is only as-
signed to places by individuals. Nanna Debois Buhl’s slide in-
stallation describes the reverse influence of a locality or an 
urban structure on an individual’s emotions. Jean-Pascal Flavien 
examines how a very specific architectural home can influence 
our actions and thinking, with the suggestion that we might 
perceive dwelling as a creative activity. By means of her work’s 
vivid illustration of the process of appropriating a specific 
site via personal belongings, Maria Loboda’s inherently moveable 
work continues the approach of the changing perception of space 
contained in the prologue to the exhibition. Christoph Wester-
meier has developed a work specifically for the Kunstverein that 
investigates the Association’s geographical, historical and 
cultural roots on the basis of its art collection. Benjamin 
Tiven’s project for the Kunstverein’s website also processes the 
Association’s local and temporal position via a system for the 
design of cultural monuments. Jeronimo Voss’ installation and 
Eric Baudelaire’s film postulate the notion that homelessness 
and abandonment of home do not necessarily have to be catego-
rised as negative experiences, but can instead generate produc-
tive potential.

By investigating a much more individual type of situatedness in 
the world that transcends notions of home and homeland, the 
artistic positions in “There’s no place like home” effectively 
question the productivity of concepts that fix us to a specific 
location.

However, the secret protagonist of this exhibition is none other 
than the Kunstverein itself. Besides the appropriation and cul-
tivation of new thinking and dwelling space described at the 
outset – which the first exhibition in the new building intends 
to achieve – “There’s no place like home” should also be under-

stood as a diagnosis of Westfälischer Kunstverein’s duties, 
responsibilities and self-understanding. In what way does the 
Kunstverein relate to its origins? To what extent is its identity 
shaped by its immediate environment, and how can and should it 
be effective as a site? “There’s no place like home” also implic-
itly provides a kind of assessment of the Institution ‘Kunstver-
ein’s’ overall position, which, however, should not be viewed 
literally, i.e. nationally or geographically any more than the 
concepts of Heimat or home. The order of the day must now be to 
maintain the productivity stemming from its previous, quite 
literal homelessness despite its new, fixed location.



ERIC BAUDELAIRE
(b. 1973, F)

In conjunction with the Film 
Club of Münster, Westfälischer 
Kunstverein cordially invites 
you to an accompanying film 
series at the Schloßtheater, 
curated by the French artist 
and filmmaker Eric Baudelaire. 
Proceedings will commence with 
his film “The Anabasis of May 
and Fusako Shigenobu, Masao 
Adachi and 27 years without 
images” (2011) on April 21.
 
The Anabasis was written around 
370 BC by Xenophon. It is an 
historical work, comparable  
to Homer’s Odyssey, which  
describes the “procession of 
ten thousand” Greek mercenar-
ies through unknown territory 
on their way home. The underly-
ing verb bainein ana means both 
“to depart” and “to return”. 
Literary scholars interpret the 
Anabasis leitmotif as a quest 
for home, as well as the dis-
covery of a particular goal in 
the new and unknown.

From Tokyo to Beirut,  
Baudelaire’s Anabasis describes 
the thirty-year trajectory of a 
radical fringe of the revolu-
tionary left, recounted by two 
of its protagonists. May  
Shigenobu, daughter of an im-
portant figure in the Japanese 
Red Army, witnessed it closely. 
Born in secrecy in Lebanon, a 
clandestine life was all she 
knew until the age of age twen-
ty-seven. But a second life 
began with her mother’s  
arrest and her adaptation to a 
very public existence all of  
a sudden. Masao Adachi, the 

legendary Japanese experimen-
tal director, gave up cinema to 
take up arms with the Japanese 
Red Army and the Palestinian 
cause in 1974. Two intersecting 
accounts, mixing personal 
stories, political history, 
revolutionary propaganda and 
film theory.

Subsumed under the title “Far 
from Homes”, Baudelaire’s  
series presents three other 
films by Chris Marker, Robert 
Kramer and Michelangelo  
Antonioni respectively. Using  
a variety of strategies and 
with different intentions, the  
individual films question the 
concept of merely having a 
single home. Please find the 
precise dates further on in 
this brochure.

ERIC BAUDELAIRE
 “The Anabasis of May and Fusako 
Shigenobu, Masao Adachi and 27 
years without images,” 2011.
Video still



NANNA DEBOIS BUHL
(b. 1975, DK)

Nanna Debois Buhl has adapted 
her installation “Night Map” in 
situ to match the City of Mün-
ster. She avails herself of 
so-called “psycho-geography”, a 
concept favoured by the Situ-
ationists surrounding Guy 
Debord that describes the con-
scious and unconscious influ-
ence of the geographical and 
physical environment on the 
actions and emotions of human 
beings. Buhl takes up Michèle 
Bernstein’s novel “La Nuit” 
(1961), a typical ménage à trois 
story between Geneviève and 
Gilles, a Parisian intellectual 
couple, and their young lover, 
Carole. The protagonists were 
invented by Bernstein herself 
and her partner at the time, 
Guy Debord. “La Nuit” is the 
detailed description of an 
endless walk by Gilles and 
Carole through Paris by night, 
during the course of which the 
two arrive at significant in-
sights about and decisions 
affecting their lives. Buhl 
adopts the artistic strategy of 
détournement for this work, a 
Situationist method to appro-
priate existing text, images 
and other artistic elements and 
then defamiliarise them in a 
new context according to her 
own stated intention.

Buhl traced the route of Gilles 
and Carole’s walk on a Paris 
street map and, in 2012, trans-
ferred it to the streets of 
Brooklyn in the first version 
of “Night Map”. Starting from 
the exhibition site, Buhl fol-
lowed the route by night, pho-

tographed her environment and 
thereby created a new venue for 
the story of Gilles, Carole and 
Geneviève.

Buhl developed “Night Map II” 
for the Westfälischer Kunstver-
ein, a site-specific adaptation 
of the walk starting from the 
new galleries in the Rothen-
burg. The photographic docu-
mentation of this nocturnal 
walk is overlaid in the instal-
lation with individual text 
passages from the novel trans-
lated into German. By adapting 
to each new geographic reality, 
Buhl is also subjecting herself 
and her work to the influence 
of the physical environment 
postulated by the theory of 
psychogeography. At the same 
time, this work also grants the 
Kunstverein a literal position-
ing of its new home.
 

NANNA DEBOIS BUHL
 “Night Map II,” 2013



JEAN-PASCAL FLAVIEN
(b. 1971, F)

The starting point for Jean-
Pascal Flavien’s artistic prac-
tice is the design and con-
struction of houses that in 
turn become the platform for 
further work. Likewise, 
“breathing house, sequence or 
phrase (5)” is part of a larger 
project, the core of which is 
the “breathing house”. It was 
erected in June 2012 in the 
Centre d’Art du Parc Sant Leger 
in Pougues-les-Eaux in France. 
It is fully functional and can 
accommodate two people. So far 
there are a total of four hous-
es (“the viewer” in Rio de 
Janeiro, 2007; “the no drama 
house” in Berlin, 2009; “the 
two persons house” in São Pau-
lo, 2010), each defined by the 
predetermined ratio between 
the space and its users, creat-
ing a specific domestic and 
living situation. This requires 
the inhabitants to invent move-
ments and activities in re-
sponse to the surrounding 
space.

Flavien understands living as a 
creative activity and also 
attributes a semantic potential 
to his houses: they do not 
speak with words, but with 
fixtures that provide a grammar 
in various configurations and 
which can be read. The grammar 
is paratactic, i.e. concepts 
and activities are listed se-
quentially without hierarchical 
order; they are arranged side 
by side. The accompanying 
screen print poster depicts 
further possible constellations 

and reinforces the idea of 
living as a productive princi-
ple and fundamental part of 
human existence.

JEAN-PASCAL FLAVIEN
 “breathing house, sequence 
or phrase (5),” 2013
Model



THERESA HIMMER
(b. 1976, DK)

Theresa Himmer’s video instal-
lation “Parallel Memories” 
(2013) investigates the struc-
ture of remembrance and shows 
how different people recall  
the same place, and how they 
themselves first create this 
place through memory.  Partly 
autobiographical, the video 
documents Himmer’s return to 
the site of an inherited trauma 
from recent European history 
and explores how one’s individ-
ual memories react to such a 
location in the present. We are 
confronted by two narratives—
the separate memories of two 
individuals who are otherwise 
unknown to one another: the 
memory of Mikhail Nagaitsev, 
the son of a Soviet soldier who 
was stationed with his family 
as an occupying power in 
Czechoslovakia, and that of the 
artist herself, whose mother 
emigrated from Czechoslovakia 
in 1968.

The fragmented narrative focus-
es on parallel childhood expe-
riences in Czechoslovakia and 
demonstrates how personal 
experiences and memories of a 
place are dependent upon the 
position one inevitably finds 
oneself in by virtue of family 
connections, nationality and 
political circumstances. Along 
with the video, Himmer also 
presents the model of a puppet 
theater, a traditional element 
of Czech culture, which oper-
ates as a structuring device in 
the video. Via this model, 
Himmer visited places from her 

own childhood, as well as the 
places she had only learned 
about through Nagaitsev’s memo-
ries. She tied the architectur-
al structure into the images: 
the puppet theatre as a common 
space of childhood and protec-
tive framework of past experi-
ences, the limits of which can 
only be transcended as one 
grows older. At the same time—
like the model in the individu-
al images—these memories are 
nevertheless always inseparable 
from physical locations.

THERESA HIMMER
 “Parallel Memories,” 2013
Video still



MARIA LOBODA
(b. 1979, DE)

Maria Loboda’s “Abstract Rug” 
was further developed concep-
tually in the form of “This 
work is dedicated to an Emper-
or” (2012) at documenta 13.  
An army of cypresses marched  
in a series of formations, 
alternating week by week, from 
the Karlswiese towards the 
Orangery.

She is showing her original 
work “Abstract Rug” in the 
Westfälischer Kunstverein.  
It is a carpet, placed in a 
different position within the 
exhibition every week. As a 
personal piece of decoration 
and home accessory, a carpet 
symbolises the feeling of  
‘being at home’ in a new place 
and yet at the same time, its 
alternating position changes 
our perception. In so doing, 
the inherent mobility in  
Loboda’s work keeps the concept 
of the initial launch event 
“Home Making” alive via the 
successive way in which the 
exhibition was set up, as well 
as the gradual conquest of new 
territory throughout the exhi-
bition’s duration, offering  
visitors a regularly changing 
choreography of artworks in  
the space.

MARIA LOBODA
 “Abstract Rug,” 2010
Courtesy Coleção Teixeira de 
Freitas, Portugal



BENJAMIN TIVEN
(b. 1978, US)

Benjamin Tiven’s work  
represents Westfälischer  
Kunstverein’s first online 
project. The newly designed 
website (to be launched in  
late May 2013) will hencefor-
ward also be used as a curato-
rial platform, so that a  
given work can be realised for 
future exhibitions in virtual 
space (either additionally or 
exclusively).

Tiven’s “The SUITCASE System” 
presents a standardised vocab-
ulary for the design of public 
sculpture. The system is modu-
lar and currently contains 
twelve different objects that 
serve as basic elements for the 
design of monuments or memori-
als. They exist as CAD files 
(digital engineering drawings) 
without details of the dimen-
sions or material properties 
and can be produced and de-
ployed in innumerable different 
configurations. Tiven provides 
thus the building blocks for 
authentic cultural monuments of 
every shape and size for any 
historical or political aspira-
tion. Unlike the monuments and 
sculptures of twentieth century 
totalitarian regimes, for ex-
ample, whose language of form 
always corresponded to the 
dictates of respective propa-
ganda, today’s monuments usu-
ally only subliminally express 
the current political situa-
tion. Tiven asks himself what 
future monuments to contempo-
rary events will look like and, 
in Münster—as the site for part 
of his research—yhe has chosen 

a city that can look back on a 
long tradition of public space 
sculpture and cultural monu-
ments. “The SUITCASE system” 
exists in the undefined space 
between the digital and physi-
cal worlds by delivering three-
dimensional models of various 
shapes, as well as downloadable 
CAD files.

Benjamin Tiven will present his 
work on 8 May 2013 at 7 pm as 
part of an artist talk on the 
architectural history of monu-
ments.

BENJAMIN TIVEN
 “The SUITCASE System,” 2013
Detail “Fence”



JERONIMO VOSS
(b. 1981, DE)

Jeronimo Voss had already taken 
a homeless look at the history 
of astronomical and political 
revolutions in his work The 
Eternity of the Stars for docu-
menta 13. His installation 
“Phantascope (Light Archive)” 
(2012) also develops these 
themes further in a flickering 
projection reminiscent of a 
science-fiction narrative. The 
framed works belong to the same 
cycle, and are, as is the pro-
jection, scenographic recon-
structions and further develop-
ments of the artistic principle 
of montage. The history of Club 
Dada flashes to the fore here, 
as does its homeless universal-
ism. At the same time, Voss’ 
installation poses the question 
of how the Kunstverein can 
maintain the constructive prin-
ciple of homelessness in future 
despite its fixed geographical 
position.

Jeronimo Voss
 “Slide Show,” 2012
Courtesy Galerie Cinzia  
Friedlaender, Berlin
Photo:  Sebastiano Pellion  

di Persano



CHRISTOPH WESTERMEIER
(b. 1984, DE)

Christoph Westermeier has 
produced a series of  
photographs for Westfälischer 
Kunstverein, which relate to 
the common history of both the 
Kunstverein and the LWL-Museum. 
By permanently lending its 
extensive art collection to the 
LWL-Museum in 1908, the Kunstv-
erein contributed significantly 
to the Museum’s establishment 
and in return received domicil-
iary rights in the museum. To 
this day, the Kunstverein and 
the Museum enjoy a close bond 
on account of this permanent 
loan.

Westermeier researched the his-
torical facts, sifted through 
the documents in the archives 
of the Art Association and 
visited the depot at the LWL-
Museum. The title “Das 
schielende Archiv” (The squint-
ing Archive) is a formulation 
borrowed from the Spanish 
philosopher, José Ortega y 
Gasset, who referred to the art 
of the nineteenth century as 
“drastically cross-eyed art” 
because the artworks require a 
kind of perception that is 
incompatible with our everyday 
perception of reality: a “dual 
view” is imposed upon the view-
er, so that he is compelled to 
“squint”.

On the one hand, Westermeier’s 
prints depict the analogue 
archive of the Kunstverein’s 
collection, and on the other, 
they feature individual paint-
ings from this nineteenth- and 
early twentieth-century collec-

tion. The tradition and long 
history of Westfälischer Kunst-
verein is made visible, but 
also the relevance and the 
aspiration of an archive to be 
complete and represent the 
truth. To what extent have the 
characteristics of quality 
changed over the centuries? Who 
decides upon the canon of art 
worth preserving and how does 
this choice influence our con-
temporary understanding of 
art? How does this tradition 
influence the Kunstverein’s 
image and understanding of 
itself?

The installation of the photo-
graphs in the foyer, open to 
the city side, picks up on a 
practice from the early years 
of the Kunstverein: individual 
paintings that came about in 
the overall context of the 
Düsseldorf School, were pre-
sented at different points en 
route to their final destina-
tion for the delectation and 
admiration of a curious public.
 

Christoph Westermeier
 “Das schielende Archiv,” 2012
Courtesy Galerie Max Mayer, 
Düsseldorf
Photo: Thorsten Arendt



PUBLIC PROGRAM

HOME MAKING
April 16–April 18, 2013
Prologue to the exhibition

Making a house a home takes 
time. Prior to the actual open-
ing of the exhibition, the 
Kunstverein’s new space has 
been taken over step by step. 
Each day, another artwork has 
been installed and presented by 
the respective artist. During 
these three events, we have 
created an open and casual 
setting for conversations about 
different artistic approaches, 
as well as concepts of home, 
belonging and the ways in which 
a sense of place influences 
one’s identity.

TUESDAY, APRIL 16
 “breathing house, sequences 
or phrases”
Artist Talk with  
Jean-Pascal Flavien

WEDNESDAY, APRIL 17
 “Forever Heimatlos”
Artist Talk with  
Jeronimo Voss

THURSDAY, APRIL 18
 “Double Itinerary” 
Artist Talk with  
Nanna Debois Buhl and  
Theresa Himmer

FAR FROM HOMES

April 21-May 5, 2013
Film Series accompanying 
the exhibition “There’s no 
place like home”
Curated by Eric Baudelaire

SUNDAY, APRIL 21, 5 PM
 “The Anabasis of May and 
Fusako Shigenobu, Masao 
Adachi and 27 years without 
images”
Eric Baudelaire, 2011
66min., Super8 and HD video
(English version)

Followed by an Artist Talk 
with Eric Baudelaire

WEDNESDAY, APRIL 24, 6 PM
 “One Day in the Life of  
Andrei Arsenevich”
Chris Marker, 2000
55min. (English version)

WEDNESDAY, MAY 1, 6PM
 “Walk the Walk”
Robert Kramer, 2004
114min. (French with German  
subtitles)

SUNDAY, MAY 5, 5PM
 “The Passenger”
Michelangelo Antonioni, 
1975
121min. (English with  
German subtitles)

SUPPLEMENT

Under the title “Supplement,” 
Westfälischer Kunstverein 
presents its public program. 
Different kinds of events com-
plement the Kunstverein’s exhi-
bitions and provide a frame for 
an exchange of ideas and relat-
ed discussions.

WEDNESDAY, MAY 8, 7 PM
Benjamin Tiven
 “Paper Softens the Stone” 

An artist’s talk on the  
architectural history of pub-
lic monuments, as well as a 
presentation of Tiven’s work  
 “The SUITCASE System” (2013) 
for the Kunstverein’s web-
site. (in English)

THURSDAY, MAY 23, 7 PM
Raphael Smarzoch
 “Home Sweet Home—Domestic 
Networks”

An associative search for 
traces in the household  
of music and horror films  
(in German) 

THURSDAY, JUNE 13, 7 PM
Eva Meyer
 “Heimsuchung” (Visitation)

A glance at the interdepend-
ency of technical and per-
sonal media as well as their 
etymological embedding in an 
often spiritual genealogy.
(in German)

GUIDED TOURS WITH KRISTINA 
SCEPANSKI

• Friday, April 26, 3 pm
• Thursday, May 16, 6 pm
• Sunday, June 23, 1 pm 

(in German)
Additional guided tours in 
German or English on request.



LIST OF WORKS

ERIC BAUDELAIRE
•  “The Anabasis of May and 

Fusako Shigenobu, Masao 
Adachi and 27 years without 
images,” 2011
66 min., Super8 and HD video 
(Screening on April 21, 
2013 as part of the accompa-
nying film series at 
Schloßtheater)

NANNA DEBOIS BUHL
•  “Night Map II,” 2013

Dual screen slide installa-
tion

JEAN-PASCAL FLAVIEN
•  “breathing house, sequence 

or phrase (5),” 2013
Wooden furniture and silk-
screen print

THERESA HIMMER
•  “Parallel Memories,” 2013

17 min.
HD video, architectural 
model, script

MARIA LOBODA
•  “Abstract Rug,” 2010

Carpet

BENJAMIN TIVEN
•  “ “The SUITCASE System,” 2013

Website, 3D digital  
drawings, visual materials 
in Portable Document Format

JERONIMO VOSS
•  “Phantascope (Light 

Archive),” 2012
Manipulated carousel slide 
projector with stroboscopic 
light, video projector, 
media player, two pedestals

•  “Projector (Gegensätzliche 
Formen), 2012
Two inkjet prints on cellu-
loid, sealed under acrylic 
glass, in wooden frames 
leaning to the wall
87×62 cm

•  “Slide Show,” 2012
Inkjet print on celluloid, 
sealed under acrylic glass, 
in wooden frame back moun-
ted to the wall
32×32 cm

•  “Laterna Magica 
(20. September),” 2012
Three inkjet prints on 
celluloid, sealed under 
acrylic glass, in wooden 
frames mounted sideways to 
the wall
62×44,5 cm

CHRISTOPH WESTERMEIER
•  “Das schielende Archiv,” 

2012
Four mounted inkjet prints
each 105×265 cm
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